
Multiversions in early film 
Programme prepared by Camille Blot-Wellens and the Filmoteca de Catalunya ar-
chive, including 35mm copies belonging, in the main, to our collection, to other film 
libraries in Spain (Filmoteca Española, Filmoteca de Zaragoza, Filmoteca de Valèn-
cia and Filmoteca Vasca), and to European film archives (Cinémathèque Française, 
Svensk Filminstitutet and the Cineteca di Bologna).

1 Producers copying each other
– Bataille de neige (Lumière, 1895) 
– Bataille de neige (Pathé, 1897) 
– Concierge et Tourlourou (Pathé,1897) 
– Sieste interrompue (Parnaland, 1900-1901) 
– Riña en un café (Gelabert, 1952)
– Hereu de Can Pruna (Chomón, 1904)
– Don Juan Tod (Danske Film, 1913)

2 Producers film the same title several times
– Une bonne histoire (Pathé, 1897)
– Une bonne histoire (Pathé, 1903) 
– Le coucher de la mariée (Pirou, 1896)
– Le coucher de la mariée (Pirou, 1896)
– Batalla de flores (Cuesta, 1905) 
– Batalla de flores (Cuesta, 1905)

3 Different perspectives on reconstructed  
   and ‘real’ actuality films 
– Éruption volcanique à la Martinique (Star Film, 1902) 
– La catastrophe de la Martinique (Pathé, 1902) 
– Fêtes en l’honneur de S. M. Alphonse XIII à l’occasion de son mariage : 
   mariage du Roi d’Espagne (Pathé, 1906)
– Bodas reales (Warwick, 1906)

4 Cinema goes to the theatre 
– El amigo del alma (Madrid. Escobar, 1905)
– El amigo del alma (Zaragoza) 

5 When the clients and audiences create their own versions
– Marie-Antoinette (Pathé, 1904-FE)
– Marie-Antoinette (Pathé, 1904-FE) 
– Salida de misa de la Virgen del Pilar (Gimeno, 1897)
– Saludos después de la salida de misa de la Virgen del Pilar (Gimeno, 1897)

– Le chevalier mystère (Méliès, 1899)
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Tickets for the sessions can be collected, on showing accreditation, at the Filmoteca 
de Catalunya reception desk from 9.00 onwards on the day of the chosen screening.

Monday, 22 
– Friday, 26

MONDAY 22
19.00 h
Chomón  
Auditorium

Duration
2 hours aprox.

Presentation by  
Rosa Cardona  
Filmoteca de Catalunya  

Camille Blot-Wellens 
freelance restorer 

and Joxean Fernández  
Filmoteca Vasca

Musical accompani-
ment by Joan Pineda

Exclusive session for 
Congress delegates and 
Filmoteca members
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Mademoiselle Docteur
Georg Wilhelm Pabst, 1936. Cast: Dita Parlo, Pierre Blanchar, Pierre Fresnay, Louis Jouvet, Charles 
Dullin, Viviane Romance, Jean-Louis Barrault, Roger Karl, Gaston Modot. France. French with Catalan 
subtitles. 110’

A slightly melodramatic espionage drama, set in the First World War and centred on 
the (real) story of Mademoiselle Docteur, a spy in the service of the German Kaiser 
and a fascinating woman akin to the mythical Mata Hari. A woman who, after being 
attacked, loses her memory and takes on a completely different personality. Made in 
France in 1936, censors banned it in 1940 and it was not released again until 1946 as a 
shorter version entitled Salonique, nid d’espions.

Chimes at Midnight 
Orson Welles, 1964. Cast: Orson Welles, Jeanne Moreau, John Gielgud, Keith Baxter, Walter Chiari, 
Marina Vlady, Margaret Rutherford, Norman Rodway, Fernando Rey, José Nieto. Spain -  Switzerland. 
Original language version with Catalan subtitles. 111’. DCP projection.

A film that mixes different Shakespearean plays to focus on the figure of Falstaff, 
the larger than life partner in crime of Prince Hal, the future Henry V. Chimes at 
Midnight is a Spanish production from Emiliano Piedra in which Welles provides 
the visual weight to bring it up to the level of the dialogue. We are screening the in-
ternational version recently restored by the Filmoteca Española. ‘The most important 
thing for me about this restoration was to make a copy that was as close as possible to 
the original, with the original photography. The most important thing was to be able 
to reproduce the grading, shadows and contrast chosen by Welles, without allowing 
a modern-day technician to recreate the work. The restored copy does not have 5.1 
stereo sound but the mono sound of the era. It is a film with many flaws and a film in 
which the sound is not always synchronised.’ (Luciano Berriatúa).

Salonique, nid d’espions Street of Shadows
Georg Wilhelm Pabst, 1936. Cast: Pierre Blanchar, Dita Parlo, Pierre Fresnay, Roger Karl, Vivi-
ane Romance, Louis Jouvet, Jean-Louis Barrault, Marcel Lupovici, Gaston Modot, Robert Manuel, Ernest 
Ferny. France. French with Catalan subtitles. 94’

Having been stolen by the Nazis, the original negative of Mademoiselle Docteur did 
the rounds of Eastern Europe where it was sold. Once the war finished, its French 
producer Romain Pinès —sure that the Germans would have burnt the negative—
released this cut version entitled Salonique, nid d’espions, in order to recover the pro-
duction costs. Its exploitation stopped suddenly in 1940 due to censorship. At the 
same time the Gosfilmofond, the organisation responsible for preserving Russian film 
heritage, handed all the footage over to the Reichfilmarchiv, the film archive of the 
Reich, due to the film’s theme and the nationality of its director. Finally, in 1996, 
the French Centre National du Cinéma et de l’Image Animée, with the help of the 
Italian, Serbian and Czech film archives, restored the original negative which had 
been thought lost.

Wednesday 24
18.00 h
Laya Auditorium

Presentation by  
Eric Le Roy  
CNC and President  
of FIAF

Wednesday 24
19.00 h
Chomón  
Auditorium

Presentation by  
Luciano Berriatúa  
Filmoteca Española

Wednesday 24
20.30 h
Laya Auditorium

Atlantis

August Blom, 1913. Cast: Olaf Fonss, Frederik Jacobsen, Carl Lauritzen, Ida Orloff, Ebba Thomsen, 
Charles Unthan. Denmark. Silent, Danish and Englih intertitles with Catalan subtitles. 131’

A young doctor is forced to commit his wife to a mental asylum. Then, following the 
advice of his mother, he decides to travel and see the world. In Berlin, he falls in love 
with a ballerina and, while he accompanies her on her tour of America, the ocean 
liner they are sailing on sinks. August Blom, one of the most prolific Danish directors 
of the silent era, created his best film in Atlantis and, in the process, put Nordisk Film 
on the map. It is an adaptation of the work by German Nobel Prize winner Gerhart 
Hauptmann, which ‘demonstrates that you could take the technical elements of early 
filmmaking and create effective cinema through restrained, naturalistic acting, a line-
ar plot and basic film grammar.’ (David Pierce). At the time of release, the effects used 
to show the sinking of the ship made a big impression on audiences, still reeling from 
the tragedy of the Titanic. Two alternative endings were shot for Atlantis, one for the 
European audience and the other, more tragic, for the Russian audience.

Once Upon a Time in America

Sergio Leone, 1984. Cast: Robert de Niro, James Woods, Elizabeth McGovern, Tuesday Weld, William 
Forsythe, Treat Williams, Jennifer Connelly, Burt Young, Joe Pesci, Danny Aiello, James Russo. USA. Eng-
lish with Catalan subtitles. 254’ DCP projection

This final part of the C’era una volta trilogy, also comprising Duck, You Sucker and 
Once Upon a Time in the West, is the most ambitious and controversial of Sergio 
Leone’s projects. The reconstruction of the birth of modern-day America takes the 
form of a traditional gangster story. Due to its length and the commercial interests of 
the distributor, it was screened into two films. The extended version, restored by the 
Cineteca di Bologna, adds 25 previously unreleased minutes to the longest running 
version known to date (which was already 229 minutes long).

L’assedio dell’Alcazar

The Siege of the Alcazar
Augusto Genina, 1939. Cast: Rafael Calvo, María Denis, Carlos Muñoz, Mireille Balín, Fosco Gia-
chetti, Andrea Checchi, Aldo Fiorelli, Silvio Bagolini, Carlo Tamberlani. Italy-Spain. Spanish with English 
subtitles 99’ 

The historical feat of defending the Alcázar of Toledo was exploited by Francoism 
and, naturally, with the support of the Italian fascist regime, quickly became a film 
that highlighted the heroism of the Nationalists. It was awarded for best film at the 
Venice Film Festival in 1940. Augusto Genina made two versions, one in Italian and 
the other in Spanish. The original negative was believed lost, and the film was known 
by the version re-released in the sixties with numerous cuts made ​​to try to adapt the 
message of the film to modern times. We are screening the original copy of the film, 
recently restored by Filmoteca Española.

Tuesday 23
18.00 h
Laya Auditorium

Presentation by  
Thomas Christensen  
Det Danske Fiminstitut

Musical accompaniment 
by Joan Pineda

Tuesday 23
19.00 h
Chomón Auditorium

Presentation by  
Anna Fiaccarini and  
Gian Luca Farinelli  
Cineteca di Bologna

Exclusive session for 
Congress delegates and 
Filmoteca de Catalunya 
members

Tuesday 23
20.30 h
Laya Auditorium

Presentation by  
Daniela Arónica 



Die Neue Wohnung  

The New Apartment
Hans Richter, 1930. Switzerland. Silent, German and English intertitles with Catalan subtitles. 56’ 

In 1930, the Swiss Werkbund association of artists and designers commissioned this 
work from the avant-garde filmmaker Hans Richter to promote the standardisation of 
interior design in modern residential homes. Richter, through manipulation of the 
footage (rapid movements, superimposition...) and an edit based on contrast, demon-
strates the advantages of functional spaces that facilitate household tasks, such as a 
compact kitchen or furniture on wheels. We screen  two versions, with different cuts, 
of this film, restored by the Cinémathèque Suisse.

Blackmail (silent version)
Alfred Hitchcock, 1929. Cast: Anny Ondra, Sara Allgood, John Longden, Charles Paton, Donald 
Calthrop, Cyril Ritchard. Great Britain. Silent, English intertitles with Catalan subtitles. 85’ 

This film is one of the best, if not the best, of the silent era in British cinema. Made 
during the transition to sound and starring the Czech actress Anny Ondra, it tells the 
story of an unfaithful girl whose flirtation with an artist ends in the worst way possible. 
The copy being screened was restored by the British Film Institute in collaboration 
with Studiocanal.

Der Junge Medardus  

Young Medardus
Michael KérTesz, 1923. Cast: Anny Hornik, Mari Hegyesi, Egon von Jordan, Mihail Xantho, Mary 
Stone, Franz Glawatsch, Gyula Szöreghy, Josef König, Ludwig Rethey, Agnes Esterhazy. Austria. Silent, 
German intertitles with Catalan subtitles. 77’

Three years prior to his Hollywood debut, Hongarian Michael Curtiz (who was here 
credited as Michael Kertész) made this adaptation of the drama by Arthur Schnitzler. 
The film is a story of political conspiracies, love and revenge with Napoleon’s invasion 
of Vienna as a backdrop. Curtiz, in contrast to the dynamic style he used for Warner, 
opts here for static shots as well as emphasising the dialogue. We are showing a copy 
which was restored by Austrian film archive, the Österreichisches Filmmuseum. 

Thursday 25
20.30 h
Laya Auditorium

Presentation by  
Caroline Fournier  
Cinémathèque Suisse

Musical accompaniment 
by Isaac Becerra  

Thursday 25
21.30 h
Chomón  
Auditorium

Musical accompaniment 
by Joan Pineda

FRIDAY 26
18.00 h
Laya Auditorium

Presentation by  
Thomas Ballhausen  
Österreichisches  
Filmmuseum, Viena

Musical accompaniment 
by Isaac Becerra

Marathon
Carlos Saura, 1993. Catalonia-Spain. No dialogues. 120’ DCP projection

The challenge of a marathon serves as the major theme for a great graphic reportage 
about the Barcelona 1992 Olympics, from the opening to the closing ceremony, look-
ing at the most amazing moments that occurred in the sporting competitions. Saura 
let the images speak, using the shouts from the athletes and the crowd, the ambient 
music and loud-speakers, without either narration or voice-over. The strength of the 
images enables the audience to relive the excitement of the games held in Barcelona. 
Copy restored by International Olympic Committee.

Das erbe der Nibelungen  
The Legacy of Die Nibelungen
Guido Altendorf, Anke Wilkening, 2011. Germany. German with Catalan subtitles. 69’ HD-
Cam projection

The Fritz Lang film Die Nibelungen has long been considered a precursory film and 
a model of reference for the Nazi philosophy with regard to staging. Das erbe der Ni-
belungen reviews this monumental work, on the subject of its restoration, carried on 
by german Murnau Foundation and focuses on in its immense artistic quality and on 
the technical innovations Die Nibelungen contributes to the history of cinema. This 
documentary anticipates the screening of Lang’s film at the Gran Teatre del Liceu.

Cape Forlorn / Le cap perdu / Menschen im Käfig (excerpt)
EWALD André Dupont, 1930. Cast: Fay Compton, Frank Harvey, Ian Hunter. Great Britain. English, 
French and German with Catalan subtitles. 16’

We will show an excerpt from this British International Pictures film which is a per-
fect example of how, in Europe, several versions of the same film were produced in 
different languages for audiences in different countries. The excerpt shows the same 
sequence, with different actors on the same set, in the three language versions of the 
film (English, French and German).

Blackmail  (sound version) 
Alfred Hitchcock, 1929. Cast: Anny Ondra, Sara Allgood, John Longden, Charles Paton, Donald 
Calthrop, Cyril Ritchard. Great Britain. English with Catalan subtitles. 85’

A detective suspects that his fiancée is involved in a murder. It is Hitchock’s first sound 
film although it adds new scenes to the silent version. The British Film Institute has 
included this in the largest and most complex project in its history: the restoration of 
Hitchcock’s surviving silent films, a project which also drew on materials borrowed 
from seven international archives.

Wednesday 24
21.30 h
Chomón  
Auditorium

Presentation by  
Robert Jaquier 
and Adrian Wood  
International 
Olympic Committee

Thursday 25
18.00 h
Laya Auditorium

Thursday 25
19.00 h
Chomón  
Auditorium

Presentation by  
Bryony Dixon  
British Film Institute

Film  
screenings

Film  
screenings



Vida en sombras 
Life in Shadows
Llorenç Llobet Gràcia, 1948. Cast: Fernando Fernán Gómez, María Dolores Pradera, Isabel de 
Pomés, Alfonso Estela, Félix de Pomés, Mary Santpere, Graciela Crespo. Spain. Spanish with English sub-
titles. 74’ DCP projection

Vida en sombras is the biography of a film-maker, born in a fairground cinema, who 
becomes a cameraman during the war and for whom the cinema becomes a critical 
factor at significant times in his life. An unusual Spanish film about cinema within 
cinema. Llobet Gràcia (1911-1976) was an amateur director from Sabadell in Catalo-
nia who, with Vida en sombras made the leap to 35 mm. Unfortunately, the lack of 
success and understanding resulting from its commercial release caused ​​him to lose 
hope of becoming a professional and the film was forgotten until it was recovered in 
the Eighties from the only two 16 mm copies in existence. The Filmoteca de Cata-
lunya, in collaboration with the Filmoteca Española and Deluxe Barcelona, achieved 
a new restoration made by Ferran Alberich’s from the existing footage because the 
original negatives have still not been found.

Napoléon 
Napoleon
Abel Gance, 1927. Cast: Albert Dieudonné, Vladimir Roudenko, Gina Manès, Antonin Artaud, Ed-
mond van Daële, Aleksandre Koubitzky, Abel Gance, Yvette Dieudonné, Philippe Hériat. France. Silent, 
copy features a soundtrack and English intertitles with Catalan subtitles. 233’

Gance’s ambitious project, which initially foresaw the making of six films about the 
figure of Bonaparte, was reduced to just one, composed of three separate parts. At 
times, the film uses images made for projection on a panoramic triple-screen system 
to get even closer to the sense of grandeur sought by the film-maker. ‘Each sequence 
in Napoleon compels us to think that this is the key scene of the film; each of his shots 
is loaded with emotion; each of his actors gives the best of themselves.’ (François Truf-
faut). We screen a restored version with a score by Carmine Coppola.

Reborn
Bigas Luna, 1981. Cast: Dennis Hopper, Francisco Rabal, Antonella Murgia, Michael Moriarty. Spain-It-
aly-USA. English with Catalan subtitles. 105’

A man discovers that his girlfriend is stigmatised, a fact which also does not escape 
an unscrupulous television preacher. Reborn is Bigas Luna’s first American venture, 
a film shot in the USA where the Catalan director tackles the subject of modern 
religious sects and their sophisticated methods of proselytism. We screen the copy 
restored by the Filmoteca de Catalunya from the original US version edited by Bigas 
Luna.

FRIDAY 26
19.00 h
Chomón  
Auditorium

Presentation by  
Ferran Alberich 
Filmoteca de Catalunya

FRIDAY 26
19.30 h
Laya Auditorium

FRIDAY 26
21.30 h
Chomón  
Auditorium
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